MTEE A OBEE
—RRBR & AEFRNE T U EER
REELE

RERE “LEANO” RABURBEARAFRTR - 2 - AEFHEWF, &
BRETEEHNRARIFATEYFTININRAEL. E5. 28, EHxHm2
BEEREANZFHFRAERETRRER, ERARABENEIREK. $5 5
Tl BARZGAREMR, KARASHIER, RS, BITAETHR
R, BEWNEXUREFREMNERNTRUE - TERKEERES, AFENIFREN
WITBEWANALELT “FHAR” 28, BAREERALBNWEXXEEHE
FHHERATHYE., ELRRAEETTFNENT, LEHBRELREHR
HigEk £ F,

KA FFR-Z-ZXF SHRIE BEEF WREE¥E ETARR

“BMEAE — ROEEIRE TR/ AR THETTRE B0, #SE/ #ikE, ”
(112) ® ZRFEFLRETZIRART R - & - B (HZBE%R) ( “Grammar of
Light” ) FHIRH, FROBAREERYL, AL IEAER LB SR,
RFER) “TERNEIO” RO T HFRATEXET FES— “WHAEReEHFE Y,
TIXT F AR BASATUR” © . SRINEANESRRRBRTERTCEZHN, Fif
HEXBRTRERRZRESL, FTULBIMTRETTE LK, B A" .
BL b, “AWHE” FEEEAEE, YEEABEMTETR, TR N
BB —TERMNMAE. “TRXH0” BENESHER, MEATHZE, EHRE
BEEAERAFHSHML, EMESIBEESNEFETIES ARZIMEGE
X, HE& TRERFRIES 2RNEEER,

RIERRFIR S RS, EREFINAEEESARERIAHBREH

@ AUFEAIER IR B AL, 13 E Carol Ann Duffy, New Selected Poems 1984—2004, London: Picador,
2004, BASCOURHITIRE, AR, FRARRSERIT MR ER HiE,
@ #3|HEMES (EMEATHRA: FIgSRITEMTET E%) , REUTTE LR, 20104, 39K,
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AR EITE LR, BRIEAXEIEFREREBNEANE, HEARE
BErTT, nEEN . HEMMBOaEM, SaUETTABIR, MXREIRE. K%
FiAN, BENFRE—MERAE. BERBRNRIRES. KIERERBENYHE
RERPETEE, BHRTENEAESUPMER, “TEXENS, HIESM
ZWHRFDRMASIENATE, BERK M RHRE , DR CATeEREH
RE 1 CRETRERASHISERY ZRIMZERE, TXFHES MG RO T [ [ —F
ERRBHRERNEE . KLU “TRLMO” HEY, EAEGRITEEES
ZRER, HREFFFRHES . 2%, BEEEXANTEEE, HEEIER
PEE PHIEEAR,

e ‘E‘EMEBE

JEFUR - 2% (Michael Woods ) 2%, 3 “—HERINEIGESHRR" @,
XFXHES NEERBAGRTEE N RYIN “EEHNENREA" . & (BEE¥
) R, MRt “RAESHRBRIERMHFMAR" ©, EEESENMBILE
ERERZHRRR, BTEMEREMRES . ANETERRENZER “—
HEF" , £ “EETAAIRER TFERMERM2IERIE, ATEBXMNERR
BIESE" . © FRE, X4 “RIECESASEMGERS. HELE, HTSRAEH
REBRER" © 1, IMEFANESREHRR, FESTHES. 2RMERE
=ERRNFE,

RGN E - F/RE (Raman Selden) FTE, “BFH0E (phonocentrism ) #EH
5 (writing ) EEITRIIMTFE (speech) B, FHUFEZELBEHRE, RO
BHE, FZ3 ‘KBRS (presence) , XBMAHEIHZM" ©, BAKIEN
RRAESR TRA QLT RERAEBMNEX. fla, (M%) ( “Syntax” ), “B

@ Deryn Rees-Jones, Carol Ann Duff, 2nd revised ed., Devon: Northcote House Publishers Ltd, 2001, p. 14.

@ Michael J. Woods, “ ‘What it is like in words’ : Translation, Reflection and Refraction in the Poetry of Carol Ann
Duffy” , in Angelica Michelis & Antony Rowland, eds., The Poetry of Carol Ann Duffy: “Choosing Tough Words™ |
Manchester: Manchester University Press, 2003, p. 169.

® HS|BREE (FRFTE—FS0RM) . QFF, FHEE M, 20014, F82H,

@ #3|EZmE (AFIRTBIEESEET) . TEESRREMRM, 20124, $£1697. XX H BEEENS
X, ¥HSURHEZCESRE T (4) MSIScHa T, AESE.

® Michael J. Woods, Yorknotes Carol Ann Duffy Selected Poems, Revised ed., London: York Press, 2005, p. 120.

® Ramen Selden, 4 Reader s Guide to Contemporary Literary Theory, Brighton: Harvester Wheatsheaf, 1985, p. 85.
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BRI ‘B (thou) , XIBEFAREFFAEIN, WRATEWR , “BA&H, / ‘%’
(thee) RFER, REF ‘&’ , /XiLRIE, ROB/AZNOHENS, ALREEL
‘6’ (thine) FMRM. " © FHiBH “thou” . “thee” FI “thine” RAEMFEH
BEETWHE KR, RaESHENERNENL, “BRESHE, Lk, B/
LHREAEO B o BNSEBARE, K AR ER” ( presence of
absence) ® , FEWMEMB T . FF. ERHELESHIESHA,
RMBEFERNBEERS, ARIFEERE—GEN, EHIERGHREERY
B8, BRAMER, SRR AMTRFI AL, 610 (FEEREHA) ( “Saying
Something” ) : “REWESHITHE. E£FHAE RINMEESMHBENSE. T
WHIAE AN B, NRITMIEEIAREE, TR—%RH, ~ © BERERBL
TA, BEHLEERAC, KB, FMNEEXFENFREFREES TERERNE
O, EEAMFATHENEENE L AESRIMENGEICRARIE, —NF
RUHZR IR AR F N &R MR E—EREE . MR- MFREAREEA—
EEAE THEARKHE, FMEELRTHATRIERIEE (meaning) , IFAMEHK
ATELHIEY; WR—DMFRRFEELBREN, BTk Ekds, thar™
ETCR AR ( (4) . 92-93) . “TLHEAENEARY AREE” Hin BB PARE
BEUHMFEEEN, BERAERITINEIETRAZEE 0 , XA E R
TASARGE, TR “EER, REMRETFT. BRISMNUEHRE, HIRKE
¥, FEEREAA” . BMEE “IRER WEE, B EAg? XESFER
RFEATEEFH RN . Something—iAEATIE - & HT ( Stan Smith ) RILEIXFERIR
RiE, “BfERT—MERATEE, AEFELEOMKHIE, SIrEETHF
. BIE, EiE. &%, RESEEAEEAHM. KM7 © . BEERETELY, &
BRI AR SRR RERNHE, TAENESCRMEZEBRPIEFTHE
R, EAEAEASRKNTUERIMIELRRHA PRI AHOYRY, BHER

@ Carol Ann Duffy, Rapture, London: Picador, 2005, p. 53.

@ Michael J. Woods, “ ‘What it is like in words’ : Translation, Reflection and Refraction in the Poetry of Carol Ann
Duffy” , p. 170.

® Carol Ann Duffy, Standing Female Nude, London: Anvil Press, 1985, p. 18. i X ILEEN ( KB/R - & - iA53ERF
Y , & (SrEIE) 201454858, H90H.

@ Jane Thomas, “The Chant of Magic Words Repeatedly: Gender as Linguistic Act in the Poetry of Carol Ann Duffy” ,
in Angelica Michelis & Antony Rowland, eds. The Poetry of Carol Ann Duffy: “Choosing Tough Words” , p. 134.

® Stan Smith, “*What Like Is It?’: Duffy’s Différance”, in Angelic Michelis & Antony Rowland, eds., The Poetry of Carol
Ann Duffy: “Choosing Tough Words” , p. 153.
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BEAEATESCER PSR . IR . Bk, ARMIEEEEHEESRAEHARHN
BB, SoFEmE “FEERSEAR” & “AAH” KTCEmER.

FRRETEMEIAER L EHRERE, ANk ERNESE, BIENRR
B, ZREHY “AAi” MERASE, W (5 ) ( “Hard to Say” ) :
“RERMAR—NTEZENER, REBIWREAE, /SERTEEDIN, FER,
EARXMNFEWREER, LERTRBICENERRE, HEM/FEIHNERTE. 32L&
Z, R, &, &, RER. " * EZXTHRERRASARBSHES, THERS
BARZKRLAE—FREERN . BEZIN. BNEINEE. A “LLRATEICEN
K" HRRES TR EEREAER—. ENAGEITERERREIRINR,
ERELENKRERENER, MAREARMKKXR, BHARA “FH—K”
Btk ( (ZE) : 89) . BHRNBREEHTEEETH S REARHIIHC—THE
BEEIINTHREBNGE. (HIER, 850K ) RAHELESEEIEE
MERMERME, “ERBER, MXA/ZIMEN, W& KA REPIRRE”
(89) ®,

FRHTEMET IR 5 AR AR, XaT “@RANRERT
A CZWANEM” , “ERARBENES R EELRTEE Z NHH T A5
RIZRPERIFEIR, tAMME EMEEE THE, iIEAKEHES TIRIER
" ( C4E) : 103) o IKFEH (78D ( “Prayer” ) JRIEFESCFFXT L Z 0B
KRR

2H, BARNERI®, #X
FRE T, B, EAKAKER
o 84 3k N T o 9 TR IE R A

PAE W LS5, RinERNRT .

RE, BRARMNTERE, EX
HANBMNEL, BBETREGEE;
BEANEAREIRS, wEAHFE

O %54 (WRMSATHN: BIZERETENTE T R ) . $£121-1221H,
@ Carol Ann Duffy, The Other Country, London: Anvil Press, 1990, p. 45.
@ E3C Mhttp://blog.poemlife.com/userl/watersculptor/archives/2006/19906.html
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ERULTEHFBEMFRFR L, (129)

BE BRIRE TR LR SE R L ER, B “HUsiiat” . “HEst
ABAMHG” , FARN ERNRERBAENFE, CERMHRIEE RS RE CAAGE
B, REEEXTIARER. R “BH” . “B%" . “ANMEAN . BB
N ERRTENRZMERERL, “WREBHEEER" . “FEERTIEN
B EREE A FEE" RERRMMEMHRE, EERLTEDRIZSENRE;
AT S AMHEN ER/NE B ERRIARIB &R, EXENGESBIREIFERNHE
g, XFMMBHEENENTERSERE, RN TIIRTHERK., Bk, KIENRF
TANSEATFEWESHE, XHESARKNRRMATES . 2%, BEZRKS
B, BETEIZEBRERE Lo

=. EEnEX

MEFRRIIET S, SRMAFAIEE., REEETHRMER, XEERIRW T
X, BAESHLFIERIEAR, TESERERAN RRMHE; EROITLAR. EREL
RZRENORIER . RSB ? HHESHRGETRAZR, T R RETA]
BEARKIE" ©. “BEHE” HEE. SR, FESER ( (%) 86) . KIEM
TEm7FRE N “BRIEAE” MERATIHSET IR REE

REFLCHERUATES TR, JBAEHRBANRRE, EEHEZHE “BA
BE” BEE, Fin (A&F) ( “Name” ) . “REEZRMAN/N—NEF A
BT —NER? ITEREATEME—BE, RERTFRNEZL, /RIS S/ ER
ERIOEHE I, " © “BF XMEABAREAORNES, 5 TaERHY
PARREZER, UESHEEMER, FRATERAZR. BT “BAES" €&
THISHER® , FHARANHBERETHALYE, AFEOREIESAR
SR AR, FEETTRET—MERIIRIE, XHE (GAER, B HR) (kE
EREHA) W OES) RN ERYE,

EEABANNERIERLE, BARRMABERNRENTREYE, EEN

© #3153 - FEE (BSHRNE) . FEERE, DEER, 20024F, $4H,
@ Carol Ann Duffy, Rapture, p. 3. B1B#EI%.
@ FIILNE (IR, FEGREA) , HeREEMARM:, 20024, 61,




24 S>ENEMERE

BEESLIHERRMEBNIERZ, FHPNERRITHEIERN. 5804 R
WHE BRI AEEEMER BN XME, EORREERRANERRESE RHEE
O, “RAET RAESAHHERBRAE LA BRAIERE, XHRKARE “E8
R, B “ ARG, HE, Bih, 28, BEO0EESY ((4) : 177—
180) . E T, AIEELRAMLNEAEFEMESELHRE., Flm, (42D
( “Talent” ) X “tightrope” —imHIfRRER: .

EAFY “ERL”  BE—T,
ANEAN, EEFORLE-F—F
AAEZMNBERFE, RN FHE R

BAE BT XA

HREMRET R, BD?

BHELRE: RBERR, ERERF T,
WELEHRT “BH” RANHE. (16)

RFERTE RN TR AR AR EON B SRIES), IBERMAA
HEER—ERr. AMAERGBHNESGEERERZ, fla, HEAR “F” g, "k
REED, AR, FREGEFANESCREEAULSERIXK. “W 5 “E
WL” MRRAERKTE B2 BB WAE “&’F ‘M’ XME" mwikE

AWM, BETHN W NEBAETIMERZNGFE, TTRREEXREK, ERN
BEPH “ENL” BE ‘N HELHF, £ REEFTENEZMN
Wik, HAAMEMBRA ‘B OBRNFEEANT. “BE = A7, 4XPME
SR RS, T AN, WARZ ], MARFIREE 2 HBE A BT, K
TR TR RIER, AROE “ENL” NERLARE “KIE" fH
o

i, EEAMEES AR, ENEFEATLHRKE, IEETIH, BESX
B, BEAREANERSLER. EIEN (HEBFE) ( “Away and See” ) HETH
FREIE “BE—FHEERMARS—MEREER" ((£) : 179) HEN, “HEF

@ FERIFN (EEFRITERERI R ) . 8 OMEET) . 20014582, 2600,
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ERBRTHAREORE, FW/HH, BRIEMH—EHE. REWRE/IGLEN]
EEMTT; T, M, WE., #E. ARHEMPhE. 7 (108) XEM “KE”
(things ) 1 { FE(FEHLATA ) HH “something” —HERAHENTEE, RAERZM
ZWEEY WENIPHE” . & - B3 HF (Jane Thomas ) YN “PFHE” (spell) —idF
UIE E BRSO & MR A SR T AT MThEE® o HTE - REETIHAK
SEhrE A iR S FSM RN R AR TERT “RE” M “PHE” 4 eexf e

- @

= o

ECEERR WERT, SIECRBENTRENEZEREEINRENER,
BEE LR THLES), REBREHEE. H—/Mar AN E MR e A F 893
A, AFHRIAERGEE. FHEXIEFNMAREEAREIEE, SINESCRZR
FEEN “EBERR" FgN, “RIEXLE R — SRR R RERET T, Bk
B WA IE BRI R LTI LR A4 THR. XERBEERL. " © #iw,
(¥K) ( “The Dolphins” ) H, LXREIHKEHIFRELELHMTE, “HAM
RARUWETKBOETAE, BRBKER, HABEE, /RIS KERMIFAEHE, ” FEEE
“in one’s element” FA “WEMK” o WRIEAF “Wik” . BT FEAMTNE
RAEFES G, B “Wafk” FEIE "Bl IS, ATEiRERERE
T Bk BRERFIIFER ARSI T RNEZY, FiERLL “maf/k” #HET
FRM A, EEFENNRE, B ARALSWENITA, MEXMMENEH, H
REMIREFFNCANEEZ . ABFEHES RIS EN X EES) Tkt
RALZRMEFEEX, RKESHREIAEINTEREER, AMIEELZEA
THSRE, MAEERNAFEEMERANEE,

=, E5EASR

By/R - L% “TFARKBRERE, 2BRATRITFIES, TMRMNXA
BEERERNER, " CLR5SETENRER, A —EHEIRE, BXLE, &

@ Jane Thomas, “The Chant of Magic Words Repeatedly: Gender as Linguistic Act in the Poetry of Carol Ann Duffy” ,
p. 140.

@ Stan Smith, “‘What Like Is It?": Duffy’s Différance” , p. 145.

@ #3AAESE (LUREEETFALIENAUER) . B (CHREXEER (TEHSFER) ), 20124
3%, $10W, '

@ Michael J. Woods, Yorknotes Carol Ann Duffy Selected Poems, p. 176.
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FEFEREET U8 (refract) REETETWCHIRBAENER" ©, 4“4
B #EFUESZ S, XF 5" MWERE, THEAR “BTFARB
HMAFEANERIAERE, X TARMRETEN, BmEEE 7T ARK
AR, BEERR" @, (BHEIE, 1989) ( “Translating the English, 1989” )
FIETARERAA T ESTITHNARREST R, FEARBRIFENTINBEE,
XEAEP LTI, 24448, WE. KEERad, EXEEFRT. BRRIEK.
B, BE, #iX - €% (Linda Kinnahan ) IAFRMAAS BRI IEERER N ER
E—RHsci. REENL.. B0, FEbfA+LiE, “BhiE” TR T7TRIABX
(representation ) , Y REHEMAEESHCRRESEENER® . RRKIEE
FUEBEAEHNER, REABRARENESE, ELEMA? BRULHAE: “Be—#t
AEEHIEEY . B, BN 52, —SARRPXRETHFERNSEENRL, &
. &4, EEEFERAREREEAREE. Bt A5, ELRAN, BEAM]
RIDT BIIRLAME, REIHMREY, ERATHEMIRE. ~ © YERESH AKX
MBS, frst TIES WHEAThRE: ES A ERNE,

ERRESUSHTENREIEN, RENESERENEMZR N EEEER
g, £ {(id—id—idtz) ( “M-M-Memory” ) ¥, KRIFEHRTIESTHHI: “HEBE
CFRMA/REORBRTRR, /&XIidT, ¥=id7, ¥EET, HLBRE/HE
BEEMMEZ. ” (83) mAAXFEEFLRAIBMNME “id—id—idiz” ¥
WE—RUE, REESEANGERSMES ( “KE” ) BEaMiMt ( “F#HZ
K ) . BEESENMEHRER? KIEE (FH) ( “River” ) FHUX/Malded TiL
H:

RETHR, R#MT —Faik, HE
SEEFBHEAR G ARETE,

@ Michael J. Woods, “ ‘What it is like in words’ : Translation, Reflection and Refraction in the Poetry of Carol Ann
Duffy” , p. 120.

@ TL15 (ZERFRETE FEEHMIA) , 10970,

® Linda Kinnahan, “ ‘Look for the Doing Words’ : Carol Ann Duffy and Questions of Convention” , in James Acheson
& Romana Huk, eds., Contemporary British Poetry: Essays in Theory and Criticism, New York: State University of New
York Press, 1996, p. 254.

@ ¥%55|8Joakim Wrethed, “The Experiential Motivation of Metaphors: On a Poem by Carol Ann Duffy, Phenomenology
and Cognitive Linguistics” , in N. L. Johannesson & D. C. Minugh, eds., Selected Papers from the 2006 and 2007 Stockholm
Metaphor Festivals, 2nd ed., Stockhoim: Department of English, Stockholm University, 2008, p. 50.
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T XEREHLT? R

B, ERFEENK

HEE. fENe )L CRMIESE, HEEFY MK
Stone, Stoon, Steinfy 7 kiE, RmEHHEE,
WRAMEK B O HAMT, BB, BY

WE; AEBELEXNER, MEH, MEE. (94)

KA — RO RS ERRER R, BRI EERTEN T, RETEM
5, BIA - ST “stone, stoon, stein” BYFIEFEME - #7EHE (Gertrude Stein)
RSCFWHR® , HBREIERHEAN “FLREHHU, FUHBREIE”
(Rose is a rose is a rose is a rose ) ], AMEBIBFRRIERKELLURENRRHA
HHEMR, MEKHTFRIFARE N stone, stoon, BRsteinfiiZ, MILANHBLAAE U
ABTF, CHRREENAS . KIEEBStone I X 2RI REEFEFEEZTE
BWRBEMNET “XRHFREMAA” B “KFBEELELHEK” .

FE (EziBEE) ( “Grammar of Light” ) W, XFECIRAH T A%EE— “C
BEXHO” . RRRAEHRERLMARY, MEAEBONRELEYWHE, IO
REEHEFEYHRE, B UKEHLTIEERENZR., SHRHEEHFETIR
WIBE ., RNAEFRESINAEEFAEESEE “AE. —HE RESIAERSR
A7 %, FIEN “RENMO” ERMETIER. BA. BUMREE. MUk,
FHIHERSUR RIS, DABRPIINRE N NWAICRA U 2RI ABRE, Bl
W “HRELEFFHERSBERSRN. BETIE” . AR TEEET LY | “BFEE
BR—/NEWALEREREE” (112) . SHRXRESEMR, AWMEiESEE
H, MESITHERNENEIFEEUNEZRAS, MNREMRPREEERRZ
MR ERRE, XMPEEZRE THRMEE, FREETHR “XfHT" , &
B “PIXFTR—UId (112) , LIRESE HEREAKE MBH. KIEFAR
ITHRRXLERERE 4, TEAETHALKRUSILEEERTHEREREE
MRAEN, [EMASRETARR. “HTENEREMRERNT, FURETAE

@ Linda Kinnahan, “ ‘Look for the Doing Words’ : Carol Ann Duffy and Questions of Convention” , p. 262.
@ FEfE (NBGIRITEY “BEIR” HETEEENEE) B (PEARASEER) . 20014814, $41
ﬁ‘c
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BERRRT ( (4E) - 187) o WHEHER OEZiEsE:) BERMELUSEN “B” mikk
IR R SRBRZES, ST HAMILIERNEERER, REVERBETEHR
BASEEHARMAE; AT, WERZETIBMAER, EIEROHIF
AR RRAT AR, RN KA AT FXAMER, X5 = BRI
o

WRMURBUAIEIZAE S HIRES, RGBSR TEE ST HF AN E M
RRES . ERMEE=FHEZENERZ, FHEERTHESTHRR. BEHNEY
URIEEENLBRNTTREENER, SHENFREEINESEHNSHERNAIRE
. FENBREANERTEN “WE~ , EEREEGRERR, BEREMAKR
ZIEBATE “EFEERT , ERAYERRNBSCTRERERTHES, &
REERAENRE TR AR, BERAAETERERERAFRR, FRHE
BHREAETERASTE. FHE. TESHERMNHMZER, Hit, &5, 28
TR (AR 22 BEENE HASERF R IR ZEH], RTFE AR RTNE—RERT T ¥
REMBEZFAAESHES Y. SHEFREESE “ERLHO” . “EEXH
. WEEARIETT XEFRN, wEREEAREAETRIGETNENL, &
M B NZRESPREGET LN, B2 A" IAERS

*AXAS KA BSHAAFRRFERS LAY “FFR - £ -2 FUHRBFEFHAR" [HE%S:

JoAE [2013] 151282 ] R,

Yekpix. JHRMEITRXFELER
TEHE, X B



